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Continued From Page Bl

seems very weak compared to it.”’

Mr. Janka was happy to talk about the
project, at least at first. After weeks of
planning, he said, one night Gelatin — he,
Florian Reither, Tobias Urban and Wolf-
gang Gantner — waited in the studio until
dawn. At the appointed moment, the four,
wearing harnesses, unscrewed the alumi-
num moldings that hold the window in place
and used two large suction cups to remove
the glass (air pressure adds about 300
pounds to the effort). As warm air streamed
past, they outfitted the window with a canti-
levered box, big enough for only one person
at a time.

“The amazing thing that happens when
you take out a window,” Mr. Janka said, ‘““is
that the whole city comes into the building.”

Other artists in the studio have heard
rumors of the balcony, but most are dubi-
ous. ““I can tell you that it never happened,”
said Geoffrey Detrani, whose space was
next to Gelatin’s. “To remove a window
would be a pretty serious structural
breach.”

But Gelatin, fearing expulsion from the
country, had gone to great lengths to con-
ceal their plot. The clubhouse afforded pri-
vacy and storage. By prior agreement, the
group confiscated all film and video of the
project taken by invited witnesses.

 Still, how did a balcony escape the notice
of one of the most security-conscious office

towers in the world? An examination of the
security system revealed that it was fo-
cused on the ground floor and basement, Mr.

Janka said, adding, ‘“There’s no surveil- -

lance on the facade itself.”

That is true, said Cherrie Nanninga, the
director of real estate for the Port Authority
of New York and New Jersey, which until
recently ran the World Trade Center. Port
Authority officials, shown a copy of ‘“The B-
Thing” by a reporter, reacted with disbelief,
then outrage. Although their own investiga-
tion turned up no evidence, Ms. Nanninga
said, ‘““we have no reason to believe it didn’t
happen.”

Window removal is considered so danger-
ous that when it is done the streets below
are cordoned off, she said. “It was really a
stupid and irrational act that in my view
borders on the criminal,”” she said, adding
that the stunt had jeopardized the studio
program, whose space is donated by the
Trade Center.

Removing the window may have been
dangerous, but according to Walter Fried-
man, the owner of Dependable Glass, which
performs that service for the World Trade
Center, it is not that difficult. All it takes is
four guys, some readily available equip-
ment — and nerve, Mr. Friedman said.

Nerve is not something Gelatin lacks.
They specialize in projects that require par-
ticipants to sign a waiver.

In a piece called ‘“The Human Elevator,”
strong men on scaffoldipg hoisted people to
the roof of a three-story building in Los

gant art parties, explained that Leo Koenig,
the 24-year-old art dealer who represents
Gelatin, got him involved.

The night before the B-Thing, Mr. Harris
said, he rented a top-floor suite at the Mil-
lennium Hilton, across the street from the
Gelatin studio, and invited people to what
guests described as a night of decadence.
-Near dawn, he and several others took cam-
eras and boarded a helicopter, communicat-
ing with Gelatin via cell phone. i

“We had to fly twice around the building
before we could see them,”” said Mr. Harris,
who is thanked in the book.

Afterward, Gelatin appeared at the hotel,
where their success was toasted at a eu-
phoric breakfast, according to five other
witnesses, including Tanya Corrin, a video
producer and writer, and David Leslie, a
performance artist. ‘“We just applauded the
gutsy originality of it,”” Ms. Corrin said. “I
think we all left feeling, wow, we just did
something amazing, and nobody knows.”

Mr. Koenig now says the balcony never
happened and, at any rate, he didn’t see it.
The book, which costs $35 and was printed in
a run of 1,200 copies, is meant to provoke
questions about its veracity, he said.

At the suggestion that the project might
have been faked, Mr. Harris seemed almost
offended. He produced March 2000 credit
card bills bearing charges of $2,167.44 from
the Millennium Hilton and $1,625 from Heli-
copter Flight Service.

At aboyt the same time that Mr. Harris
was digging up proof, Gelatin was removing

almost every trace of it from their Web site.

Moukhtar Kocache, the director of the
studio program, insisted that the photos of
the balcony were obviously faked. But digi-
tal manipulation experts disagreed. George
Dash, the co-owner of Nucleus Imaging on
East 30th Street, and a colleague, John
Grasso, used magnifying loupes to examine
a copy of. “The B-Thing.” Neither could
detect inconsistencies. “The angles are all
too perfect,” Mr. Grasso said. ‘It looks real
to me. Absolutely. I’ve been doing this for 22
years.”

The balcony may be an art prank in the
lineage of Yves Klein, who in 1960 dissemi-
nated a picture of himself leaping blithely
out a window, an image revealed years later
to be the product of deftly spliced negatives.
But in its audacity, it seems more akin to
tricksters who tested the limits of the World
Trade Center in the 1970’s, including Phi-
lippe Petit, who walked a high wire strung
between the towers.

“This building needs things like that to
happen, because otherwise it would die in-
side,”” said Mr. Janka, who was under the
impression that Mr. Petit had been deported
for his action.

Although the Port Authority has not yet
decided what, if any, action it will take
against Gelatin, Mr. Janka might be re-
lieved to learn that Mr. Petit, who still lives
in New York, was simply required to give
the city a free performance. He obliged by

walking a tightrope to the top of the Belve-\‘

dere Castle.

Angeles. And patrons in Munich were
greased with baby oil and invited to slide
naked down an esophaguslike chute formed
by the bellies of a crew of overweight Ger-
mans.

Although Gelatin, which is representing
Vienna in the Venice Biennale, has not
shrunk from physical risk, they seem to
think that merely discussing the balcony

An elaborate hoax
made to look real, or
just the opposite?

with a reporter was dangerous, perhaps
because they are currently seeking permis-
sion to live on a vacant lot on Canal Street,
as part of a forthcoming exhibition.

“If you write about the balcony, maybe
you can just not write about it too much,”
Mr. Janka called back to say after the initial
interview, the first of several calls protest-
ing the appearance of an article, despite the
fact that the artists had published the book.

To others involved in the project, it
seemed reasonable that the appearance of
“The B-Thing” meant secrecy was no long-
er necessary. Josh Harris, the Internet en-
trepreneur once known for holding extrava-

Balcony Scene

(or Unseen)
Episode at
Trade Center

Has Mythic
Qualities



